
FILM 134A 
 
 

TIMELINE FOR THE IMPLEMENTATION OF THE PRODUCTION CODE 
 
 
1915 
 The Supreme Court rules that motion pictures are not covered by First Amendment rights 

guaranteeing freedom of speech and can therefore be subject to state and municipal censorship.  
 
1922 
 The Motion Picture Producers and Distributors of America (MPPDA) is formed to serve as a 

liaison between the film industry and the public, partly to defend the industry against increasingly 
vociferous calls for censorship.  Will Hays, former chair of the Republican National Committee 
and then US Postmaster General, is picked to head the organization.  (The MPPDA was renamed 
the Motion Picture Association of American--MPAA--in 1945.) 

 
1927 
 The “Hays Office” issues a list of “Donʼts and Be Carefuls” based upon specific deletions and 

rejections being made by state censorship boards.  It asks for voluntary compliance with these 
guidelines from its members.  A Studio Relations Committee is established in Hollywood to review 
proposed film scripts. 

 
1930 
 The Hays Office adopts a more formal “Code to Maintain Social and Community Values” (aka, the 

Production Code), again asking for voluntary compliance from the studios.   
 
1934 
 The Catholic Legion of Decency is formed.  Its 11 million members vow to boycott any film it 

deems offensive until the industry creates a mechanism to enforce the Production Code. 
 
 July:  The Production Code Administration is formed to enforce the Code under the leadership of 

Joseph Breen, a prominent Catholic layman.  All producers belonging to the MPPDA are 
obligated to submit scripts and finished films for Code approval under threat of heavy fines.  Most 
independent and foreign productions are also submitted for voluntary approval. 

 
1952 
 The Supreme Court rules that films are indeed protected under the First Amendment. 
 
1953 
 The Moon is Blue , a sex comedy, is released without Code approval, followed by The Many with 

the Golden Arm , about heroin addiction, in 1955.  The Code becomes virtually unenforceable by 
the late 50s and early 60s. 

 
1968 
 A version of the current ratings system is adopted.  It shifts control from film producers to theater 

owners, and gives more control to consumers. 


